
































The composite art of nursery rhymes 
 in Japaese original culture
Noriko WADA
  In this study I report on the high level of fusion between poetry, music, and pictures in 
collections of nursery rhymes published in Japan between 1910 and 1920.
  Collections of nursery rhymes as opposed to collections of poetry combine poetry, music, 
and pictures in more complicated manner. There collections of nursery rhymes had a 
significant in fluency on the children’s songs and literature of later generations.
　　I present two examples of nursery rhymes collection employing this form of composite  
art.　The first book is Eyeball of  the dragonfly  written by Hakushu KITAHARA, the 
second book is The pearl islands written by Rofu MIKI.
Key words ：collections of nursery rhymes, Japanese culture, Composite art, 
Hakushu KITAHARA, Rofu MIKI（童謡集，日本文化，総合芸術，
北原白秋，三木露風）
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